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Mr T* S. Eliot became the leader of a movement
back to authority. The heir of Matthew Arnold
and T, E. Hulme in criticism, he turned away,
almost at the beginning of his career, from romantic
self-exploitation in poetry. <e Poetry is not a turning
loose of emotion but an escape from emotion ; it is
not the expression of personality, but an escape
from personality," " No poet, no artist or any
art, has his complete meaning alone. His signifi-
cance, his appreciation, is the appreciation of his
relation to the dead poets and artists.55 The poet
must be a scholar, obedient to the pressure of the
past; but tradition as he thought of it was not
insular, " The historical sense compels a man to
write not merely with his own generation in his
bones, but with a feeling that the whole literature
of Europe from Homer and within it the whole
of the literature of his own country has a
simultaneous existence and composes a simultaneous
order. This historical sense ... is at the same
time what makes a writer most acutely conscious
of his place in time, of his own contemporaneity/5 z
Among the permanent influences on Mr Eliot we
may note that of the post-Shakespearian dramatists ;
but many of his first poems, in Prufrock (1917), owe
much to Gorbi&re and Laforgue. Mr Eliot indeed
carried on the symbolist influence when many
other poets were turning to a more unmitigated
realism. Something of Lafbrgue's shamefaced
romanticism remained for a long time with
Jaim. The flippant irony which is a refuge for
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